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Redeconstructivist

I taking things apart in thelr entfiety, Faila Louw |eaves very litTle
ingaid. The works of ait, these objscts of meticulous, exruciating
detall, seem bo embody thelf own meaning. The meaning of Padla's
wiork lies inexaricably linked to the experience-of belng fascinaced by
I1; camght bp inthe act of Winessing 11 ivall s complexioy.

When looking at her work, | find myself draven into it; compelled

by it i @we, And the nature of the experience is fascination. |
‘cannothelp but be aware of the huge amount of wark — intensive,

physical labour — that has gone into the work. Her labour 15 an a1 of
revelation, of simultaneusty discovering and imbuing meariing. This
is the nature of creating art from existing objects; the end result reders
bath to existing [histaricl meanirgs, and yet-to-be-discovered. new
mEAnings.

Art, here, is the practice of bestowing upon an ordinary thing the
gift ofbeaury, Df turning it into & swurce of admiratian; of reyiving our
fastination for 3 dead abject. Art; bere, gives new (ife, The dismantled
pieres are now objects.of veneration, wady o be regarded in new and
diffenent wiys.

Wtk In Progyiesss

A5 wWe look 3t Thie wark now, we ane canfronted with samething new
and profaundly diffarent from that thing we previously presomed 1o
krow and ehdestind. We eiperlende the sensation of belng drawn
into the -moment - an 3c1-of meditatien, perhaps; a freeze-frame
apporiuniTy that allnws us to toncentrate an the shject and abserve
Its difference from the thing it once was, the thing which it esembles
now In only abstract ways, requiring complen (el lectual processes
of which we are noleven sware, 15 an act of contemplation resulting
from the studiousness of the praject; e opporiuniy 18 witness
moment in tme, and ~ thanks to the physical form of her work -
witness This moment From multple dmgles.

Continuing this metaphor, it & aptta point:outthatthis:is pecisaly
what Fauls does with her deconstructed/reconstructed artworks; she
stips time in arder ta get 10 (or expose) the mearing embedded in
hang!, everyday, ordinary ohjects | experience this asa bit of a trick,
though, because when she takes them gpart and transforms them,
they cease 1o be bamal. | say “tick' in the sense of being an act of
magic, father than an illusion. She transfarms objects imta artworks
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that are fastinating in and of themnsetves, 5o, whemas the piano might
previously have tieen fascinating because of what could be dane with
it (producing music when plaged by an artist], it is now an object of
fastination fn ity own fight. it hasatained multiple new meanings,
repeatedhy refiguied by everyone who views it. Transformed in this
way, it refers, necessarily, fuits Tormer life {as 4 piann), but daws us
fmto an altogether different discourse around s present state; Now
welnok at the piano Ina reverential way, asif it were a disemboried,
spectral version of s former el

Or peibaps, rather than seging the ghost {of 3 piang), we ame
seeing s corpse ...

Perhaps 15 Decause thers |5 o much to ook at. Minsbae and
Irfricacles reveaiad wWithin the objects shé dsmantlessesm (o Suggest
the presence of the sublime in even the most banal objects, ff vau
[ook aneund this gatlery, it 15 really nothing more tham 2 wexingly-
chaped raom with vasi walls-and 3 magnificent approach. But inset
Paula's dismantied plans, and suddenly this space becomes  surgery
for the praciice of visual dissection, And the plang & suddenly not
mierely 2 dysiunctional instrument that has been put oot 1o pastire,
but 15 now hallowed; revsred, A5 Watchful eves -gade upon If, [E5
pature & ransformed, and a5 [ght falls upon [, the shadaws an the
walls Become objects 1o amd sources af Intrigue Pauly says-thac in
pulfing apart: obd things she |s breaking apart an estabirshed omder,
Bt | think. she s alsa paying tribote 1o that ordes; she & reminding
i fand o doubt hersaf in the process) of the value of that aider.
After all, In arder far the piane 1o produte music the way [t does, it

o Reles 1 pan;

Bganimys praigias pamwie senves, ik wood, it
(1P Thie g ]

must necessatify be put tagether in & certain way. By taking f-apart,
shecremmnds us of the genius of human creativity, just as dissecting 2
human body reveals the brill lance of nature, To come up with a piano
{5 t0 hawe prodoced something magical, There i ménic in onder, Yet,
wher she-restages the plann fn @ new @nd unexpected way, we are
forced 1o conséder the piano in-all ity parts. 2 bit like the way in which
# persan is ronsidered differently after they die, The way you Look at
the re-imagined piang might echa the experienge of the regding or
heating ol an obituary, You will grapple with the plann in profound
ways that may not have been possibbe — or permissible — when the
plann was "alive’ In Its origingl form the piana perhaps nses meaning,
fades into the realm of the ordinary, gathers dust. and is patentially
fargatten, Fauta has bestowed new life an this object, and this act of
mesurrection tascinates and-enthrals

Her wotk may seggst foous something Fike & disemboweiment
of an dutapsy, but | find Paolas wark Iife-affirming, & reminder of
the human potential to create, te imagine, and re-imagine, And, by
displaying the mary parts or components of an act of areation, her
work becomes @ mediatan. on the create process: [tsedf Don't Just
See 3 pland; this plece seems 1o be saying.

A5 we |onk a1 the piang; we are remingded of the human potential
for fascintian, It becomes an invitatinn fo contemplate the sherlife of
gnondinary object

Keith Bain
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Degrees and Diplomas;

J007 — MARA (with distinction), University of the
Wirwatersrand

2002 — BAR, (practical with distinction], UNISA
1977 — Pretoia Techrikon, Fine Art Diploma

Art Exhibitions:
11 - Redeconstnuctivist, Salo exhibitian, Cea Gallery,
Rosebank

2011 — Ju'buurg Art Falr, Everand Read exibiin stand,
Johaneshiirg

010 —Tro Part sl exhibition, Fried Gallery, Prataria

H0 — Group show, (Art Gaflery, Cape Town

070 — Tuerent matters — Different apinions group art
exhibitian, Franschoek

200 — Jo'burg Art Fair, Everand Read exhibition stand,
Johannesburg

N0 - Absa Group Exhibition, Klein Kasoo Nationale Kunsfees,
Oudtshoom

009 — Faula Louw, Mew works' exhibition, Everand Read
Gallery, Rosebank

2009 — Blue Door Studic Enching Exhbiition; David Brown Fine

Ait, Rasebank
Paula Louw 2009 — Ji'buirg Aet Falr, Ewerant Bead exdbitlan stand,

Contact Details: lahannestirg

+37 4481810 2008 — Group Exhibiticn at Knysna Fine Art

+37 11 477 053 2008 — Celebeation: Group Exhibition at Cool Art, Parkhurst
Ervall Jewelbax@iaftica cam 2008 — Ivtervention : Group Exhibition at UNEA Art Gallery,

P B 439, Bergbean, 1712, South Afica Pretora
008 — Goodart Groug Exhibition, khannesbung
2008 — Jo'burg Art Fair, Bverard Read exhibition stard,
Johanneshiurg
2007-2011 — Installation at Adler Medicl Sthoot Miuseum,
Johanneshirg




2006 — Everard Read Gallery, Rosebank — MA Scia shaw, Saft
fieturm'

2005 — Everand Read Gallery, Rosebank — Group Biibition
2003 — Plug-Ins Art Bxhibition —Aandkdap Art Festival

2002 — UINISA At Gallery — Remaspective Student Exhiiton
2002 — Sasol Wl Art Competition — Exhibition

2002 — New Signatures Competifion — Pretonia Art Museum
2001-2002 — UNISA Art G lery — Final Year Exhibition

2007 — New Signatures Competition — Pretoria Art Museum
2001 — Interart Exhibition of Gongemporary Art —Spark!
Gallery

2000 — New Signatures Campetition — Pretoria At Museum
2000 — URISA Student Exhinition, (ape Town

2000 — Art and the Bady Exnibition, UNISA Art Gallery Pretorla
1990 — LRISA Student Exhinition — Alican Window Museum
Fretaria

1997 — Group Exhibition, Johanneshurg

1994 — Group Exhibition, Johanneshurg

1981 — Group Exhibition, Bakpan Oty Hall

1978 — Traveling Srudent Exhifiition to Australia

1976 — Inhanneshur) College of Art Student Exhibitian —
{arion Centre, Jahanneshing

Artworks in Contemporary and Permanent
Collectiana:

Aswe are Liberated' — 30 Assemiblage, tigtych — 2011
Private collection — Johanneshurg

"Reflections ana Simple Peace’— 30 Assemilage, triptych —
2000
Private collection — Johannesbung

W Simple Peace 12,3 — 3T Assermidlage, oriptych —2010
Private collection — Cape Tenim

"Harmany and Dischard’— 30 Assémblage — 2009
Private colléction — Sauth of France

"Visible Trates' — 30 Assernbiage — 2008
ABSA Bank — Johanneshurg

'Much Lowe' - 30 Assemnblage — 2008
Marvellous Colliection — Johannesburg
"Messanes’— Series of W phatograms — X106
Art Bank — Johanneshirg

'"Messapes'— Photograms — 2006

Frivate Callactions — Johannesbung and Cape Town
"1956'— 30 Assernblage — 2006

Private Callaction — Knysna

Appendc 17273 30 Assernblages — 2006
Private Callectinns — Johannesburg

Stripged forpedo’ — 30 Assemilage — 2006
Private Collection — Rohannesburg

'linderweoad 1907 - 30 Assemiblage — 2006
Private Collection — fohannesburg

Piwtrait of My Fatfier'— 30 Assemiblage — 2005
Frivase Callection — Fhannestung

& Fathalogical Analysis — Installation — 2001
LINISA — Pretoria

Contdinment: An ientity’— Installation — 2001
LINISA —Pretoria.
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